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"Under  the  Weeping  Ash  Tree." 


By  Sarah  Ball  Dodsom 


EARLY  PENNSYLVANIA  FURNITURE 

The  Museum  is  fortunate  to  be  able  to  announce  the  acquisi- 
tion of  four  more  pieces  of  early  Pennsylvania  furniture.  An  oak 
and  pine  stretcher  desk,  made  about  1725,  with  boldly  turned  sup- 
ports, shows  a  cabinet  within,  fronted  by  William  and  Mary  mould- 
ings. A  walnut  panel-back  arm  chair  dates  between  1680  and 
1690,  while  a  wainscot  side  chair  of  the  same  wood  was  made  ten 
j^ears  later.  A  small  chandelier  completes  the  group,  its  center  post 
of  painted  wood  turned  in  a  well-considered  vase  shape,  from  which 
three  arms  of  tin  branch  out  to  hold  candles, 

PHILADELPHIA  CHEST-ON-CHEST 

A  mahogany  chest-on-chest  dating  from  the  last  quarter  of  the 
eighteenth  century  forms  an  important  addition  to  the  collection 
of  Philadelphia  furniture  at  the  Museum.  A  scrolled  pediment 
surmounts  the  top,  the  finial  of  the  open  center  showing  a  basket 
of  flowers  executed  in  a  spirited  manner.  Below  an  elaborately 
moulded  and  dentilled  cornice  runs  a  frieze  enriched  with  a 
Chinese  fret.  Under  this  are  three  shallow  drawers,  the  next 
space  occupied  by  two,  and  thenceforth  long  graduated  drawers 
continue  down  to  the  ogee  bracket  feet.  The  corners  of  the  chest 
are  softened  by  the  use  of  fluted  quarter  columns.  Certain  aspects 
of  this  piece  suggest  its  provenance  to  have  been  the  workshop  of 
Jonathan  Gostelowe,  but  further  discussion  from  this  point  of  view 
will  be  undertaken  at  another  time. 

THREE  PAINTINGS  BY  SARAH  BALL  DODSON 


Sarah  Ball  Dodson  was  an  artist  who,  despite  her  long  resi- 
dence abroad,  never  lost  her  allegiance  to  Philadelphia.  She  was 
born  at  her  ancestral  manor  of  Richmond  Hall,  February  22,  1847, 
the  daughter  of  Richard  Dodson,  formerly  of  Maryland,  and  of 
Harriott,  only  daughter  of  Joseph  Ball,  of  Richmond  Hall,  and 
died  January  8,  1906.  She  was  a  descendant  of  William  Ball,  the 
noted  Philadelphia  silversmith.  At  first  she  studied  art  in  Phila- 
delphia, but  in  1873  went  to  Paris,  Avhere,  under  the  instruction  of 
Lefebvre,  Boutet  de  Monvel,  and  others,  she  acquired  a  thorough 
knowledge  of  drawing  and  design.  In  1877  she  exhibited  at  the 
Paris  Salon,  and  from  this  time  on  was  acknowledged  by  connoisseurs 
as  an  accomplished  painter,  gifted  with  a  refined  taste,  and  rare  sen- 
sitiveness. Sufi:ering  most  of  her  life  from  ill  health,  she  was  unable 
to  enter  actively  the  struggle  for  fame  or  popularity,  but  was  rec- 
ognized by  a  discriminating  circle.  Some  of  her  works  hang  in  the 
Corcoran  Gallery,  the  Brooklyn  Museum,  and  the  Pennsylvania  Acad- 
emy of  the  Fine  Arts. 
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Of  the  three  pictures  just  acquired  by  the  Pennsylvania  Museum, 
one,  "The  Morning  Stars,"  is  a  permanent  loan,  and  the  other  two, 
"Under  the  Weeping  Ash  Tree"  and  "Landscape,"  are  gifts,  all  made 
to  us  by  R.  Ball  Dodson,  of  Brighton,  England,  in  memory  of  his 
sister,  the  artist.  Happily  they  represent  three  distinct  phases  of 
Sarah  Dodson's  art. 

"The  Morning  Stars"  is  a  work  which  shows  the  unmistakable 
influence  of  her  academic  training.  Although  a  small  picture,  it  is 
large  in  conception  and  could  well  have  been  used  for  a  monumental 
decoration.  John  E.  D.  Trask  has  written  of  this  work,  which  was 
exhibited  at  the  Memorial  Exhibition  of  Miss  Dodson's  work  at  the 
Pennsylvania  Academy  of  the  Fine  Arts  in  1911 : 

"In  a  happy  blending  of  realism  and  idealism,  one  sees  the 
ocean's  dim-lit  calm  before  the  dawn,  while  above  the  sky  is  filled 
with  partially  di'aped  female  figures  whose  grace  and  colour  blend 
with,  and  accentuate  the  pale  glow  of,  the  stars  which  they  them- 
selves support.  Diaphanous  draperies  fill  the  lower  sky  as  with  a 
morning  mist,  and  over  all  seems  cast  the  mantle  of  that  inexpressi- 
ble beauty  which  nature  reveals  only  in  her  moments  of  purest  lyric- 
ism, when  eye  and  ear  and  mind  are  alike  enthralled  and  almost  lost 
between    wonder   and   delight." 

"The  painter  who  adds  to  brilliant  technical  accomplishment,  the 
emotional  sensitiveness  shown  in  this  work,  produces  results  which 
must  endure." 

"Under  the  Weeping  Ash  Tree"  is  a  picture  which  shows  the 
influence  of  impressionism,  in  the  effect  of  real  sunlight  flickering 
through  the  leaves.  The  figure  is  evidently  mourning,  and  holds 
herself  rigidly,  regardless  of  her  own  ease.  We  cannot  but  respect 
this  attitude ;  it  is  not  a  pose  but  an  expression  of  real  grief. 

The  landscape,  which  is  called  "The  Wyck,  Malvern,  a  Windy 
Day,"  is  modern  in  its  breadth  of  treatment,  and  its  successful  rep- 
resentation of  the  freshness  of  outdoors,  wind-tossed,  rain-filled 
clouds,  and  the  atmospheric  qualities  of  England. 

The  Museum  is  fortunate  in  the  possession  of  the  important  and 
representative  examples  of  the  work  of  this  sensitive  Philadelphia 
artist.  Arthur  Edwin  Bye. 
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WEAVES   IN   HAND-LOOM   FABRICS 

In  the  Pennsylvania  Museum  Bulletin  for  November,  1924, 
there  appeared  a  table  for  classifying  hand-loom  fabrics — and 
power-loom  fabrics  as  well,  in  many  cases — according  to  weave.  In 
order  to  establish  the  meaning  of  the  terms  used  and  to  make  clear 
what  types  of  fabrics  come  under  the  various  headings,  it  is  now 
proposed  to  amplify  and  to  illustrate  this  table  by  a  series  of  articles. 

There  are  four  main  divisions  of  weaves :  cloth,  cord,  twill,  and 
satin ;  these  in  turn  are  used  as  foundations  for  the  different 
velvets;  in  addition,  a  fabric  in  any  one  of  these  weaves  may  be 
brocaded. 

I.     Cloth  Weaves 

a.  Simple  Cloth 

The  term  cloth  is  here  applied  solely  to  a  kind  of  weave,  and 
must  not  be  confused  with  another  use  of  the  word  to  mean  a  woolen 
or  even  any  woven  material.  In  a  simple  cloth,  the  warp  threads 
(those  running  lengthwise)  and  the  weft  threads  (those  running 
across)  of  approximately  the  same  size,  are  both  visible,  and  pass 
over  and  under  each  other  alternately.  Examples  are :  pongee,  cheese- 
cloth, muslin,  percale,  cambric,  as  well  as  cotton  or  linen  sheets  and 
handkerchiefs.  The  cloth  weave,  sometimes  known  as  plain  weave, 
is  the  simplest  of  all,  and  has  been  used  always  and  everywhere  since 
spun  threads  were  first  woven  on  looms.  This  sort  of  weaving  was 
no  doubt  developed  from  the  earlier  interlacing  of  rushes,  cane  and 
similar  fibres,  for  various  kinds  of  baskets  and  mats.  The  cloth  weave 
in  different  materials  is  found  among  all  the  ancient  textiles  that  have 
been  preserved :  the  Museum  possesses  a  small  square  of  white  linen 
cloth  of  about  2800  B.  C,  found  in  Egypt,  besides  many  tapestry 
ornaments  from  Coptic  Egypt  set  in  simple  linen  cloth,  and  a  printed 
silk  cloth  of  the  thirteenth  century  from  Rhages,  Persia. 

Varied  colours  and  designs  may  be  introduced  into  simple  cloths 
either  in  the  weaving  or  subsequently.  The  warp  and  weft,  for  ex- 
ample, may  be  of  contrasting  colours ;  or  a  group  of  warp  threads 
in  one  colour  may  alternate  with  a  group  in  another  shade,  forming 
lengthwise  stripes,  the  same  treatment  of  the  weft  forming  crosswise 
bars.  A  combination  of  stripes  and  bars  results  in  a  pattern  of 
checks,  as  in  checked  gingham. 

Designs  may  also  be  produced,  after  the  fabric  is  woven,  by 
moire,  by  stamping,  or  by  various  methods  of  printing  and  dyeing. 
Colours  may  be  painted  by  hand  on  cloth  as  on  other  fabrics ;  they 
may  be  printed  with  wood  blocks,  metal  plates,  or  cylinders ;  or  a 
design  may  be  dyed  by  the  use  of  a  mordant  to  fix  the  colours  where 
wanted,  or  a  resist  to  prevent  the  penetration  of  the  dye  where  it  is 


Printed  Simple  Cloth — Linen 
French,  Probably  Jouy,  1765-1770 


Printed  Simple  Cloth — Linen 
Nantes,  France,  c.  1795 


not  needed.  Then,  too,  the  warp  or  weft  threads,  or  both,  may  be 
dyed,  painted,  or  printed  before  they  are  woven. 

Two  simple  cloths  with  printed  designs,  both  of  white  linen  with 
the  pattern  in  colours,  are  illustrated  on  page  138.  The  first  is  block- 
printed  in  red,  blue,  brown,  and  purple,  with  some  of  the  design 
in  red  picotage.  Large  medallions  suspended  by  ribbons  contain  a 
spirited  scene  of  a  square-rigged  ship  bombarding  a  fortress,  with 
flags  flying  from  the  turrets,  and  there  appears  to  be  the  wreck  of 
another  ship  in  the  foreground.  In  the  smaller  medallions  is  the 
monogram  J.  B.  written  in  flowers,  and  below  it  the  masonic  emblem. 
The  incidental  motives  are  musical,  martial,  naval,  and  bucolic — a 
music  book  and  some  instruments ;  flags  and  a  drum ;  the  masts  of 
ships ;  a  rake,  a  scythe,  and  a  garden  hat.  Graceful  sprays  and 
festoons  of  roses  and  other  flowers  are  scattered  over  the  design, 
so  real  that  they  seem  to  have  been  brought  straight  from  the  garden 
to  decorate  this  panel.  The  date  of  the  piece  is  between  1765  and 
1770,  and  it  was  most  likely  made  at  Jouy-en-Josas,  near  Versailles, 
far-famed  in  the  eighteenth  century  for  its  toiles. 

The  second  is  a  copper-plate  print  in  red  on  white,  made  at 
Nantes  in  about  1795.  There  are  three  scenes :  two  men  with  spears 
and  dogs  setting  out  from  the  chateau  for  the  boar  hunt,  the  death 
of  the  boar,  attacked  by  dogs  and  speared  by  three  hunters ;  and 
several  sportsmen  with  hares,  falcons,  and  dogs — one  strangely  re- 
sembling a  French  poodle.  Entirely  detached  from  the  main  scenes 
there  appears  a  delightful  little  group  of  farm  buildings.  Unfor- 
tunately the  pattern  is  not  complete  in  this  hanging,  and  we  see 
only  part  of  a  scene  in  which  a  mounted  lady  drinks  a  stirrup-cup. 
The  red  dj^e  is  much  darker  than  that  used  at  Jouy,  and  the  drawing 
less  fine  than  in  the  Jouy  designs  of  the  same  period. 

b.  Compound  Clotli 

The  second  cloth  weave  is  compound  cloth,  in  which  an  extra 
warp  or  weft,  or  both,  is  combined  with  a  weave  of  simple  cloth.  A 
single  compound  cloth  has  one  main  warp  and  weft  and  one  or  more 
subsidiary  warps  or  wefts,  or  both,  while  a  double  cloth  has  two  main 
warps  and  two  main  wefts.  The  illustration  on  page  140  shows  a  sin- 
gle compound  cloth  of  yellow  linen  with  the  pattern  woven  in  an  extra 
warp  of  green  silk.  Designs  may  be  introduced  in  the  same  way  with 
extra  wefts.  This  is  shown  in  the  seventeenth  century  cover  illus- 
trated on  page  141 ;  the  design  is  in  cloth  weave  of  green  warp  and 
weft,  and  an  extra  weft  of  white  gives  a  silverj^  tone  to  the  back- 
ground. The  width  of  this  silk,  forty-nine  inches  from  selvedge  to 
selvedge,  is  very  unusual.  There  is  a  narrow  border  on  each  side  the 
pattern  of  which  is  not  quite  complete,  although  both  selvedges  are 
intact;  the  design  must  have  been  a  little  wider  than  the  loom.     At 
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the  top  is  a  larger  band  which  iinishes  the  piece,  and  beyond  it  the 
warp  threads  have  been  continued  and  twisted  into  a  fringe.  The 
same  w^eave  was  used  in  many  American  coverlets  of  the  late 
eighteenth  and  early  nineteenth  centuries,  where  the  pattern  was 
woven  in  heavy  woolen  weft  threads  on  a  foundation  of  cotton  cloth. 
The  other  type  of  American  coverlet,  of  the  same  period  and 
generally  found  in  Pennsylvania,  illustrates  a  very  common  use  of 
the  cloth  weave,  that  is  for  double  cloth.  Modern  Marseilles  bed- 
spreads are  also  of  this  weave.  A  double  cloth  is  one  with  two  main 
warps  and  two  main  wefts,  the  result  being  two  distinct  cloths,  often 
of  different  materials,  woven  together.    They  are  usually  of  contrast- 


Detail  of  a  Stole 

Single  Compound   Cloth — Linen  and   Silk 

Spanish    or    Italian,    17th    century 

ing  colours  and  the  pattern  is  formed  by  bringing  first  one  and  then 
the  other  to  the  face  of  the  fabric ;  the  design  on  the  back  of  a  double 
fabric  is  therefore  always  exactly  the  reverse  of  that  on  the  face.  A 
detail  from  the  border  of  a  coverlet  is  illustrated  on  page  142.  It  is  a 
white  cotton  cloth  interwoven  with  a  woolen  cloth ;  the  cotton  threads 
are  white  throughout,  while  the  woolen  are  red  or  blue.  The  changes 
ai'e  made  by  varying  the  colours  of  the  warp  and  the  weft.  The 
colours  are  distributed  as  follows :  the  backgrounds  of  the  trees  are 
solid  blue,  both  warp  and  weft  being  the  same ;  the  pattern  of  tiny 
squares,  above  and  beyond  the  trees,  is  red,  warp  and  weft  being 
again  identical  in  colour;  in  the  squares  above  the  trees  a  purple 
effect  is  obtained  by  combining  the  red  and  the  blue,  a  blue  warp 
intersecting  a  red  weft ;  and  in  the  panels  beside  the  trees  the  same 
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Part  of  a  Cover 

Single  Compound  Cloth — Silk 

Italian  or  Spanish,  early  17th  century 


purple  is  obtained,  but  liere  tlie  warp  is  reel  and  the  weft  blue.  Such 
pine-tree  borders  occur  frequently  in  coverlets  made  in  Pennsyl- 
vania. 

Single  and  double  cloth  w^eaves  are  found  in  Peru,  where  the 
art  of  weaving  was  highly  developed  long  before  the  Inca  period. 
The  section  of  a  poncho,  illustrated  on  page  142,  is  a  double  cloth 
weave  of  brown  and  white  cotton  with  the  typically  Peruvian  stair- 


Detail  of  a  Border  (Face) 

Double  Compound  Cloth — Linen  and  Silk 

Spanish,  loth  century 
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Back  of  Border  Illustrated  Above 


sign  pattern.  The  interweaving  of  the  two  cloths  may  be  plainly 
seen  in  these  two  illustrations.  One  cloth  submerges  when  the  other 
colour  is  needed,  the  second  cloth  then  rises  to  the  surface.  However, 
w^hile  they  appear  to  be  two  separate  cloths,  they  are  of  course  inter- 
woven and  form  one  indivisible  fabric. 

The  double  weave  was  also  popular  in  Europe,  particularly  in 
Spain,  and  it  is  still  used  today  in  many  hand-loom  fabrics.  The 
Spanish  fragment  twice  illustrated  on  this  page  is  a  narrow  band  in 
which  the  warp  runs  at  right  angles  to  the  design,  the  selvedges 
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being  at  the  top  and  bottom  instead  of  at  the  sides.  The  pattern  is 
in  red — a  silk  cloth  composed  of  a  heavy  red  weft  and  a  fine,  scarcely 
visible  yellow  warp ;  the  background  is  white — a  linen  cloth  with  fine 
weft  and  heavy  warp.  The  second  illustration,  of  the  back  of  the 
fragment,  shows  how  a  design  is  reversed  on  the  under  side  of  a 
double  cloth.  The  charm  of  this  design  is  enhanced  by  the  absurd 
birds  perched  here  and  there,  so  audacious  and  impudent  that  they 
sit  on  the  lions'  tails  and  under  their  raised  forepaws  with  entire 
unconcern.  These  heraldic  lions  no  doubt  stand  for  the  Kingdom  of 
Leon,  and  the  castle  for  the  Kingdom  of  Castile. 

Fabrics  of  cloth  weave,  as  well  as  those  of  all  other  weaves,  may 
be  brocaded.    This  process  will  be  discussed  in  a  forthcoming  article. 

Nancy  Andrews  Reath. 
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A  SUCKET  FORK 

In  the  will  of  Margaret  Grey/  dated  1515,  mention  is  made  of 
"ij  silver  sponys,  being  in  a  purse,  1  y  of  being  a  gemewe  spone, 
and  the  other  a  spone  wt  a  forke."  The  "gemewe  spone"  here  re- 
ferred to  is  probably  a  hinged  or  folding  spoon,  like  the  Scarborough 
folding  spoon.  The  "spone  wt  a  forke"  might  perhaps  have  been 
similar  to  a  small  spoon  in  the  British  Museum,  with  a  fork  called 
a  sucket  fork,  at  its  other  end,  formerly  used  for  sweetmeats.  Sir 
Charles  Jackson's  mention  of  but  this  one  example  indicates  the 
extreme  rarity  of  such  pieces  of  domestic  plate. 

In  Philadelphia  there  is  a  pair  of  forks,  very  similar  to  the  one 
in  the  British  Museum.  This  pair  was  made  for  Hugh  and  Martha 
(Hunloke)  Huddy,  of  Burlington,  New  Jersey,  later  passing  into  the 
Cripps  family.  Thence  one  of  the  pair,  which  is  illustrated  on  page 
146,  was  acquired  by  the  late  Alfred  Coxe  Prime,  and,  through  the 
generosity  of  Mr.  and  Mrs.  Prime,  it  has  become  the  property  of  the 
Pennsylvania  Museum.  The  remaining  fork  was  purchased  by  J. 
Stogdell  Stokes,  with  the  kind  undertaking  that  it  will  ultimately 
rejoin  its  fellow  in  the  collection  of  the  Museum. 

In  the  New  Jersey  archives,  the  marriage  of  Hugh  Huddy  in 
1701  is  mentioned  as  the  most  fashionable  event  that  had  taken 
place  in  the  Colonies.  Hugh  Huddy  had  the  sole  concession  for  trans- 
porting goods  by  water  in  West  Jersey. 

The  two  forks  in  Philadelphia  are  marked  "I  N",  crude  capitals 
in  a  rectangle,  the  punch  being  cut  in  the  same  manner  as  the  better- 
known  "I  N"  in  a  heart-shape  with  two  pellets  and  a  mullet  below, 
John  de  Nise,  presumably  a  Huguenot  who  came  to  this  country  with 
the  Dutch,  is  mentioned  by  William  Penn  under  a  German  form  of 
his  name,  "Johann  Nys,"  but,  in  a  contemporary  document  in  the 
possession  of  the  Historical  Society  of  Pennsylvania,  evidently  writ- 
ten during  the  proprietor's  lifetime,  he  is  mentioned  under  the 
French  form,  John  de  Nise.  His  work  is  found  only  in  the  vicinity 
of  Philadelphia. 

If,  as  is  believed,  Hugh  Huddy  died  in  1717,  there  can  be  little 
doubt  that  this  pair  of  spoons  was  made  in  Philadelphia  during  the 
reign  of  good  Queen  Anne.  So  far  as  is  known,  they  are  the  only 
pieces  of  plate  in  this  form  produced  in  the  Colonies. 

Samuel  W.  Woodhouse,  Jr. 


^Jackson:  Historu  of  English  Plate,  Vol.  II,  page  495. 
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Back  Front 

SucKET  Fork 

Marked  "IN'',  Crude  Capitals  in  a  Rectangle 


NOTES 

Mount  Pleasant.  For  the  occasion  of  the  Sesqui-Centennial 
Exposition  the  Museum  will  assist  in  furnishing  Mount  Pleasant  in 
the  style  of  its  period.  The  restoration  of  the  house,  undertaken  by 
the  Commissioners  of  Fairmount  Park,  will  be  completed  by  the  aid 
of  a  generous  gift  of  Mr.  Charles  H.  Ludington.  The  Museum  will 
join  with  individuals  in  providing  appropriate  furnishings  of  the 
Chippendale  periods.  The  house  is  to  be  opened  to  the  public  from 
July  1st. 

Exhibition.  An  exhibition  of  the  notable  recent  accessions  of 
the  Museum  in  the  field  of  Chinese  art,  embracing  paintings,  numer- 
ous works  of  sculpture,  bronze  and  pottery,  will  be  on  view  in  the 
South  Vestibule,  beginning  on  April  7th. 

Cover  Illustration.  The  cover  illustration  shows  a  section 
of  the  John  D.  Mcllhenny  Memorial  Exhibition  which  is  now  on  view 
in  the  East  Gallery.    The  exhibition  will  close  on  the  tenth  of  April, 

Museum  Library.  The  reference  library  of  the  Museum  con- 
tains books  and  periodicals  on  art  and  all  subjects  pertaining  to  art, 
which  are  at  the  free  disposal  of  the  public  for  consultation.  The 
Librarian  will  be  glad  to  give  any  assistance  desired.  Open  from 
9.30  A.  M.  to  4.00  P.  M. ;  Saturdays,  9.30  A.  M.  to  12.30  P.  M. ;  closed 
Sundays,  Mondays  and  holidays. 


Alfred  Coxe  Prime,  for  many  years  a  member  of  the  Museum 
Committee,  and  a  leading  authority  on  Americana,  died  on  February 
28th.  A  notice  of  his  work  and  services  will  appear  in  the  May 
number  of  the  Museum  Bulletin. 


LECTURES  AT  THE  SCHOOL 

Broad  and  Pine  Streets 

During  the  Month  of  April 

The  Elements  of  Architecture 

FOR  Interior  Decorators 

Illustrated  by  Lantern  Slides 

By 

J.  Frank  Cofeland 

At  11  A.  M. 

Apr.  15 — Decorative  sculpture. 
Apr.  22 — Decorative  painting. 
Apr.  29 — Ecclesiastical  forms. 

History  of  Costume  and  Armor 
Illustrated  by  Lantern  Slides,  Charts  and  Photographs 

By 
Edward  Warwick 
At  11  A.  M. 

Apr.  12 — Aeroplanes. 
Apr.  19 — Heraldry. 

147 


NEW  MEMBERS 

Since  the  last  report  published  one  Contributing  Member  and 
fifty-three  Annual  Members  have  been  added  to  the  Membership  Roll. 

CONTRIBUTING  MEMBERS 

Barton    \\'.    Currie 


Mrs.   Miriam    K.   Arnold 
Mrs.  Elizabeth  E.  Atkin.son 
Mrs.  Harry  N.  Benkert 
Mrs.   Walter  Bowers 
Mr.  Joseph  T.   Breneman 
Mr.   Everett  H.   Brown 
Mrs.   John  A.   Caldwell 
Mr.  C.  G.  Curtis 
Dr.    T.    E.    Eldridg-e 
Dr.  T.  Ellison 
Mr.  William  Ernst,   Jr. 
Mr.  George  L.   Evans 
Miss   Louisa   Eyre 
Mrs.   Samuel  P.   Felix 
Mr.    Georse   Flags' 
Mrs.  Charles  D.  Gill 
Mr.   William   J.    Hall 
Mrs.  E.  T.  Halter 


ANNUAL   MEMBERS 

IVIr.   George   L.   Hamilton 
Mrs.   L.  M.   Harding 
Mrs.  Horace  Binney  Hare 
Mr.  Edward  Monroe  Harris 
Mr.  George  H.  Hill,  Jr. 
Mr.    Frederick  W.   Hoffman 
Mrs.   Walter   E.    Hurd 
Mr.  C.  Raymond  Ireland 
Mr.  Ellwood  C.  Jefferis 
Mrs.    L.    D.    Joralemon 
Mr.   Max   Katzman 
Mrs.   Annie   R.   Keister 
Rev.    John  W.    Keogh 
Mrs.  Ida  M.   Kephart 
Miss   E.    Ketterlinus 
Mrs.   Joseph  Lamb 
Miss  Elizabeth  J.  Lea 


;Mr.  M;i  lining  DeV.  Lee 
jMiss  May  A.   Leach 
Mrs.   Cainpbell  Madeira 
Mrs.    G.    R.   McAbee 
Mrs.  A.  M.  Morton 
Mr.   Robert  L.  Muir 
Mrs.   Susan  Neely 
Mrs.    Thorpe    Nesbit 
Mrs.    John    W.    I'atton 
Mr.  Don  Peters 
Mrs.  Isaac  Plaut 
Miss  Louisa   Rawle 
Mrs.    Adele   VonH.    Read 
Mr.  John  Ruhl 
Mr.   Walter   P.    Sharp 
Mr.   Edward  B.   Steinmetz 
Dr,    A.    Chester   Wolfe 
Dr.    S.   Lewis   Ziegler 


ACCESSIONS  AND  LOANS  RECEIVED  BY  THE  MUSEUM 
February  1  to  March  1,  1926 


Class 
CERAMICS   


DRAWINGS    .. 
FURNITURE 


MISCELLANEOUS 


NLTVIISMATICS 


OllJKCT 

.Two  cups  and  saucers,  egg- 
shell porcelain,  Jc'ipanese, 
19th   century. 
Plate,     modern     Satsuma, 
Japanese. 

Seventeen  pieces  of  pottery 
lustre  set,   English,   1825. 

Pottery  pitcher,  b  r  o  w  n 
lustre,   Englisn,    1820. 

Set  of  child's  pottery  dishes 
by  William  Adams,  Staf- 
fordshire,   England,   1840. 

English      delft      vase,      late 

18th    century. 
..Poitfolio    of    draAvings. 
«     />     » 

Windsor  chair,  hickory  and 
pine,  probably  New^  Eng- 
land,  1780. 

Windsor  chaii-,  hickory  and 
pine,  probably  New  Jer- 
sey,  1780. 

Lacquer  writing  cabinet, 
early  19th   centiir>'. 

Chest  on  Chest,  probably 
by    Jonathan    Gostelowe. 

Stretcher  desk,  oak  and 
pine,    Ameiican,     1725. 

Wainscot  side  chair,  wal- 
nut,  American,    1680-90. 

Panel-back  arm  chair,  wal- 
nut,  American,    1700. 

Fan,  lace  leaf,  Mother-of- 
peail    sticks. 

Chandelier,  ■wood  and  tin, 
American,   1725. 

,875  coins  (not  vet  classi- 
fied). 

14S 


Source 
GJiven  by  Miss  Margaret  Clyde. 

Given  by  Miss  Margaret  Clyde. 

Given  in  the  name  of  Rosanna 

S\vope  Horner. 
Given  in  the  name  of  Rosanna 

Swope  Horner. 
Given  ui  the  nami'  of  Rosanna 

Swope  Horner. 

Lent    by    George    Sehrieber. 

Given      by      Mrs.      Edward      S. 

Sayres. 
Given  in  the  name  of  Rosanna 

Swope  Horner. 

Given  in  the  name  of  Rosanna 
Swope  Horner. 

Given  by  Jos.   Lapsley  Wilson. 

Purchased,    Elizabeth    S.    Ship- 
pen   Fund   Income. 
Purchased,  Temple  Fund. 

Purcliased,  Temple  Fund. 

Purchased,  Temple  Fund. 

Given  by  Miss  Margaret  Clyde. 

Purchased,  Temple  Fund. 

Ciivt'ii  In'  Mrs.  Arthur  !Malcom. 


Class  Object 

PAINTINGS    Seven     painting's,     Chinese, 

19th  century. 

PEWTER    P  latter,      marked      "Wm. 

Will.    PhiladelDhia."    1796. 

PRINTS   F  r  a  m  e  d      eng-raving-       by 

Barlolozzi. 
Portfolio   of   engravings. 

Four     scrap     books     of     old 
prints. 
SCULPTURE    Two    bronze   heads    of   Bud- 
dha, Siamese,  10th  or  11th 
century. 

Clay  head  of  lady  (prob- 
ably a  donatrix  in  a 
Buddhist  group),  Chinese, 
Sung'  Dynasty. 

^Yood  statuette  of  Buddha, 
India,    19th   century. 

Marble  statuette  of  Bud- 
dha, India,  19th  century. 

SILVER   Brazier,    Sheffield    plate. 

English,     ISth    Century. 

Pitcher,  marked  "Bailev  & 
Co.,"    Philadelphia,    1850. 

TEXTILES    Wool    and     cotton    coverlet 

of  double  weave,  Penn- 
sjdvania  type,  early  19th 
century. 

Sixteen  pieces  of  embroid- 
ered pina  cloth,  Philip- 
pine,   19th   century. 

WOODWORK  Woodwork     and     finish     by 

Samuel  Mclntire,  de- 
signed by  Charles  Bul- 
flnch.  From  the  Ezekiel 
Hershy  Derby  House  in 
Salem. 


bOTRCE 

Given  by  ISIrs.  Artliui-  IMalconi. 
I'urchased,    Offertory     Fund. 

Given      by      INIrs.      Edward      S. 

Sayres. 
Given      by     Mrs.      Edward      S. 

Sayres. 
Given      by      Mrs.      Edward      S. 

Sayres. 
Given    anonj-mously. 


Given    anonymously. 


Given  by  ^Mrs.  Artliur  IMalcom. 
Given  by  Mrs.  Arthur  Malcom. 

I'urchased,     Mary     Richardson 

Fund. 
Lent    by    George    Tucker    Bis- 

pham. 
Given  in  the  name  of  Rosanna 

Swope  Horner. 


Given  by  S.  ^I.  Sullivan  in 
name  of  Eleanor  Husted 
Leal. 

Purchased.  Fannie  S.  Magee 
Fund   and    Bequest. 


PRINCIPAL  ACQUISITIONS  TO  THE  MUSEUM  LIBRARY 
Books  Added  by  Purchase 


Author 
Algoud,  Henri. 


Baneat,  Paul. 

Colas,  Louis. 

Dumonthier,  Ernest. 

Dupont,  Maurice. 

Gelis,  Paul. 

Johnston,  Reginald  Fleming. 

Kumsch,  E. 

Kui'th,  Julius. 

Leroquais,  Abbe  V. 

Li  Ming  Shen  Lao  Tsau  Fa  Shih. 

Millar,  Donald. 

Neziere,  J.  de  la. 

Real,  Daniel. 

Roerich,  George. 

Stein,  M.  Aurel. 

Turner,  William. 

Upmark,  Gustaf. 

WalterstorfF,  Emelie  von — ed. 
Watt,  Sir  George. 
Yule,  Henry  ed. 


Title 
Gaspard  Gregorie  et  ses  Velours  d'  Art. 
Buddhist     Paintings     in     the     Temple     of 

Horyuji. 
Catalogue  of  the  Collection  of  Gods  of  the 

Lamaist  Pantheon. 
Mobilier  Breton. 
Mobilier  Basque. 
Bois  de  Sieges,  2  vols. 
Decoration  Hindoue. 
Mobilier  Alsacien. 
Buddhist  China. 

Historical  Decorative  Textiles,  2  vols. 
Chinesische  Farhendruck. 
Sacramentaires   et   les   Missels    Manuscrits, 

4  vols. 
Rules  of  Architecture,  S  vols. 
Colonial  Furniture:  measured  drawings. 
Decoration  Marocaine. 
Tissus  Espagnols  et  Portugais. 
Tibetan  Paintings. 
Ancient  Khotan. 

Ceramics  of  Swansea  and  Nantgarw. 
Guld-  och  Silversmeder  i  sverige  1520-1850, 

2  vols. 
Swedish  Textiles. 
Indian  Art  at  Delhi,  1903. 
Book  of  Ser  Marco  Polo. 
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Books  Added  by  Gift 

Author  Title  Donor 

Binyon,   Laurence  Asiatic    Art    in    the    British        E.   Haniilton  Bell,   Esq. 

Museum. 
Downman.   Edward  Andrews     Blue  dash  Chargers.  Mrs.  Hampton  L.  Carson. 

Guest,   INIontag'ue  J.   ed  Lady    Charlotte    Schreiber's       Mrs.  Hampton  L.  Carson. 

Jouinals. 
Pelliot,   Paul  Jade's  Archaiques  de       Dr.  S.  W.  Woodhouse,  Jr. 

Chine,        appartenant        a 

Jil.C.T.Loo. 
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;    '  Membership  , ,     .  ■; 

Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corporation. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who  contribute   $100  a  year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be  elected  Fellows  for  Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

Privileges 

All  members  are  entitled  to  the  following  benefits : 

The  right  to  vote  and  transact  business  at  the  Annual  Meeting. 

Invitations  to  all  general  receptions  and  exhibitions  held  at  the  Museum  and 
the  School. 

Free  access  to  the  Museum  and  School  Libraries. 

Admission  to  the  following  Illustrated  Lectures: 

Twenty-six  Lectures  on  THE  ELEMENTS  OF  ARCHITECTURE  FOR 
INTERIOR  DECORATORS,  given  by  J.  Frank  Copeland,  on  Thursday  at  11 
o'clock,  beginning  October  1. 

Twenty-three  Lectures  on  FURNITURE:  ITS  HISTORIC  DEVELOP- 
MENT, given  by  Edward  Warwick,  on  Wednesday  morning  at  11  o'clock  and 
Wednesday  evening  at  7.30  o'clock,  beginning  September  30. 

Twenty-seven  Lectures  on  HISTORY  OF  COSTUME  AND  ARMOUR, 
given  by  Edward  Warwick,  on  Monday  at  11  o'clock  and  Monday  evening  at 
7.30  o'clock,  beginning  September  28. 

Also  a  copy  of  each  of  the  following  publications: 

Illustrated  Monthly  Bulletin  of  the  Museum. 

Annual   Report  of  the  Corporation. 

Annual  Circulars  of  the  School. 

Art  Handbooks  and  Art  Primers,  issued  from  time  to  time  by  the  Museum. 

(A  printed  list  of  publications  will  be  mailed  to  any  member  on  application.) 

A  list  of  members  is  published  each  year  in  the  Annual  Report.  All  persons 
who  are  in  sympathy  with  the  work  of  the  institution  will  be  cordially  welcomed 
as  members. 

Applications  for  membership,  and  remittances  should  be  sent  to  the  Secre- 
tary, Charles  H.  Winslow,  at  the  School,  Broad  and  Pine  Streets,  Phila- 
delphia, Pa. 

Change  of  Address:  In  order  to  facilitate  the  prompt  delivery  of  mail,  the  corpo- 
ration members  are  earnestly  requested  to  send  notification  of  any  change  of  address  to 
the  Secretary,  Broad  and  Pine  Streets,  Philadelphia. 
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The  Pemisylvania  Museum  and  School  of  Industrial  Art 


OFFICERS 

President 
ELI  KIRK  PRICE 


VILLI  AM  WOOD 


Vice  Presidents 


WILLIAM  M.  ELKINS 


Secretary 
CHARLES  H.  WINSLOW 


Treasurer 
CHARLES  BOND 


Assistant   Treasurer 
THOMAS  H.  WILLSON 


GIFFORD    PINCHOT, 

Governor  of  Pennsylvania 
W.  FREELAND  KENDRICK, 

Mayor  of  Philadelphia 
CHARLES    BOND 
MRS.  EDWARD  BROWXIXG 
WILLIAM   M.   ELKIXS 
JOHN    GRIBBEL 
JOHN   S.  JENKS 


TRUSTEES 

EDWIN  O.   LEWIS 
C.   H.   LUDINGTON 
MRS.   ARTHUR   V.    MEIGS 
MRS.    FRANK   THORNE 

PATTERSON 
ELI   KIRK    PRICE 
HOWARD    REIFSNYDER 
SAMUEL   REA 


THOMAS    ROBINS 
EDGAR   V.    SEELER 
J.   STODGELL  STOKES 
EDWARD  T.  STOTESBURY 
JAMES  F.   SULLIVAN 
GEORGE  D.  WIDENER 
JOHN   T.   WINDRIM 
CHARLES  J.   WEBB 
WILLIAM    WOOD 


JOHN   S.   JENKS 
Chairman  of  Museuin   Committee 


ELI  KIRK   PRICE 

Chairman  of  Instruction   Committet 


MRS.    FRANK    THORNE    PATTERSON 

President  of  Associate  Committee  of  Woriien 


THE   MUSEUM 

FISKE   KIMBALL _ _ Director 

SAMUEL  W.   WOODHOUSE,  JR Associate  Director 

ARTHUR  E.  BYE  Curator  of  Paintings 

HORACE  H.  F.  JAYNE Curator  of  Oriental  Art 

CATHERINE  F.  WOODHOUSE Cttrator  of  Lace 

JOSEPH    DOWNS... Assistant    Curator 

NANCY  A.  REATH Assistant  in  Charge  of  Textiles 

FREDERICK  C.   KING General  Assistant,  Editor  of  Publications 

ELIZABETH    ABEL _ Assistant 

JANE     \^'OLFE .Registrar 

E.    R.   WATTS Librarian 


THE  SCHOOL 

EDMONDSON   HUSSEY,   Principal 

E;DWARD    W.    FRANCE,    Director   of    the    Textile    School 

THOMAS    H.    WILLSON,    Registrar 
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